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new Carpany
a n’uuul Itlnaan (subject to AGM appro-

Letters to Matrix over this time have
sometimes expressed concern over the
content and production of the magazines,
and over the way the BSFA is run. I hope

the magazines
are improving, but a few other points are
orth making:

* AL1vork done for the BEPA (vith the
exception of the commercial printing
of Vector) is voluntary and smateur.
Voluntary means we do it because we
want to; —.u«-m-auur"
love, not for . Amateur doesn't

o Towqml ity, though 600 often the

words are seen as synonymous.

a profess.
below that
uumghtmhemld.\bnpy(orth—

criticie: (for al) Tettars, alasse
address!)

friend or colleague to join: who do
you know who is into SF, but is not'in
the BSA?

¢ You can also help by contributing

articles or artwork to Vector-
T1i1ers related to SF (up to 800
words) are alvays velome: if you have
ideas for something longer, drop me a
line 50 that we can discuss it - or,
if you prefer, sumit it on spec.

s pre-publication crises)

e mors | have ‘Tnclused asaatn preparing to move|
hame

and our most drastic
Ann being rushed into,

mov.
excuse 5o fa
hospita) for an jency a
after which, against all protests she
chained herself to her word-processor to|
get this issue typed up.

So... a merry whatsit and a happy
thingusajig. And I look forward to your
giving my postman shoulder strain in 1966
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A final to Mary Gentle's discussion of the “Fower OF The
Pogen’ {n C.S.laevis's Mernis books, extracted froma very loog
and thought ful letter:

v
WARY COMMENTS AT NIIETY FER CENT
Platonisn’. She qualifies this argument by address:
viewpoint that, in brief summary, says "the Pagan pteﬂgurel
but the latter the former”
g il el it g
scmethi lained in other terms,
the thing itself is therefore "lesser" and devalued. The idea
discussions about Christianity and its relation-
$hiie e Cenes ruliaione vl Qe Sy nalog Feentia 4
suh. Because of this difficul Lustration (pro
{hed by Tewie inso1 in Te Si)ver ChMLE) wil] serve to claréy

e oLy 18 e

Pxddlequn’s final th the

i
free Prince Rillian fram the silver chair,
the witch tries to enchant them into believing that the world

imterzone

SCIENCE FICTION AND FANTASY

Quarterly .50
@ Interzone is the only British magazine specializing in SF and new fantastic
‘witing. We have published:
ALDISS M. JOHN HARRISON
J.G.BALLARD  GARRY KILWORTH
BARRINGTON BAYLEY ~ MICHAEL MOORCOCK
MICHAEL BISHOP
ELA CARTER RYMAN
RICHARD COWPER  JOSEPHINE SAXTON
JOHN CROWLEY  JOHN SLADEK
PHILIP K.DICK  BRUCE STERLING
THOMAS M.DISCH  IAN WATSON

MARY CHERY WILDER
WilliaM GIBSON  GENE

terzane has aiso published many excellent new witers; grapics by JIM
© BURNS. ROGER DEAN. IAN MILLER and otnas: ook revowe. ewe, ic.

© itwzone s valabe from specaint SF shopa,or by sibmeton. Focfour
 £7) to:
e copies: £1.75 inc pEp.

B ‘above.

To: INtErzone 124 Osbome Road, Brighton, BN16LU, UK.

Piease send me four issues of interzone, beginning with the current issue.
€7 , $100r $13ai),
made payable 1o Interzone.
Name.
Address

grouwnd (Namia) is a figment Of their imagi-
ar memory,

try to cling to a particular
¥iteh re-interpests {€ vith raterence
exampl.

to her underworld. For

amp.
that was not copied fram . The Lamp s the real thing:-
the aun {a but. & tale, chudrznl moey’s
treatment when the children

pavy uu St pursatog

this ergment T cin see I'n step-
ping in Line, namely the pre-eminence of Christ-
taniey | ettt mnqtm- ‘traditions ..
me ret the character of Aslan. In the end any
of nngsun T o for that mavter 1itaratice = L the reBILL OF
our nal response to it: we all bring our prejulices
Vhather they be Jsecdlar liberal hmanist! (a phrase Mary
scribed hersel review of LeGuin's A Compass Rose
{0 Vocter 115) or for that matter hristien. If you 1ike I'n
challenging our ability to be ive
Aelan, I1would bold, is mmmmp.roem
. Remove him, and I challenge anyone to argue that
the result would be in any vay satistyiog, even st the least
profound level of the txoks. Now Aslan to represent
as he might appear in a wrld other than o
Macy rightly pointed out, the places here there ia
acs actimlly fev and far between, and
canrot. be wholly divorced from Pagan influences. What
re vm then Toft with?. A Pagan god in the foms of 4 1lon? o
perhaps the real You see, Jesus
umum—rmmmmv. 55, o rhm inage is part of
Gescri, Christ which is far from the “Pale Galil

IS B
75 Clarence Road

rborne
Birmingham 817 WY

i have
ion of the MunL\x. of the ages tut I've

know thers are fev imuta
ons. Criticim Chees fhione, sa meh o
B enimde: WodYet 1 1ine =y, stocies Lo conthin vel beipmied
characters, many people don't seem to care and they're just as
EIGhe as me'in vhat they consider good atories. But good, vell

good story. A good
1 important, all to be

oey is & embination of fagtcr

abour this,

limits that art and at

Asinov's The Gods
Of Mark's criticisms, but to condemn all hard SF of the early
1970s because of thi

atout.

1
ve and thus
critical standards that availed
x

pebl

aifferent fram the British
or Ellison's A Boy And His lx-;ntnllmy‘l mm-—-

Of The Dead with Aldiss's Barefoot In The Head or

Qxmalios story. Reitiis e s dnes o bave Tad 1ittle s
the circle of autiors involved and the sme

Jave - they veze toth Tasnions of

that have now passed. either New Wave hat

stfect exklenl standaras’ in & intecestizg quaation, "ot
these so-called are onl. e putting this

“aside, 1 am -urrlld b7 the seaseetion that any auihor shouil

tailor his/her vork to meet sme critic’s standards; this is just!

is probably
of their u-




VECTOR

facet Of writing for a particular aulience/market

Finally, when there is much in the book which could be
criticised but ian't, a waste of time to criticise
Asinov for missing

crances t0 be allegorical S Sits e raae
purpose; perbaps we should criticise ssing
the Rnes tor & Bl gt Joked 11 Kivg ek ‘erhape I'n baing

Mark Greener but reviews should be logical and any
Taota cat 108 up shouta be correct.

O JoES
39 Ripplesmere

‘Bracknell
Berks RG12 30A

THE LAYOUT AND GRAPHICS OF VECTOR 127 ARE T00 GOOD 70 GO tN-
noted. I assune the new Production Rlitor, Hissain R Mohamad,
Eovtiaibis? vecy elussy. walvent GiL sioie T weeity
disparage ambi{tious graphics in fancines for the same reason 1

peer suspiciously at amateur fic tins b fox cebratly pmvece
TR Te it alUROk, a s e e
likely to be doing it in a Eunzxm "This most of tha Graphics
Tours de Force, like most amateur short stories fownd in fanzines
are rather sad, particularly to an Yoows an about
how type and Layout work. Well, Mr Mohamed certainly knows how
these work, and in fact appear:
sense of layout humour, as evid
engravings (eagle and flags,
1 aaman intarviev, or (my tavour stel the Gt 1111and meltannia

under the Albicn Writ heading.

good piece of art, tho imper fec-

tion remains. I refer, of course, to the missing apostrophe in
the hal f-inch-high heading saying ‘'READERS LETTERS'. A touch of
the ola Vector just for continuity? Aside from all that, the
magazine now 100 en within spitting distance of a
Blue pereil or tuor SEL11 scmm Kinks, But all in all it browpe
back i Lication which
made me think for C:] First time that the BSFA might be woreh
Joining. Do keep it u

ugh, one glaring

NIELSEN BAYDEN
75 Fairview £2B
New York NY 10040

I'M AFRAID I CAN'T QUITE SEE WHAT L.J. HURST IS GETTING AT (IN

- 5 urse Asimov is inconsistent in

his series’ of robot storiss. T inagine that back in the '40s he

was churning them out whenever he got an idea, using
ind and characters because 1¢ saved

748 & much santar cask vriting about bl own perdod. In cact; 1
think that Asimov's more recent works (Foundation's Bige and The

Robots Of Dawn) are less interesting and sl i boring because
he doss wsts tine making the stories ccnaxutent vith the
s that have place

Hurst sems to pick on tiny and irrelevant points. Por
instance, Elijah Baley's which Hurst finds incongrio
Berhage 1t 1, put secisty 1 Full oF sweh vt iy a0
women buy ts when aninal skins are no necessary to
F ity G Rosk e il11 weat Cies dhth Thale ik
clothes? Little things like this get stuck in society lomg after
thelx purpose has been forgotten. The mass agoraghobia in the

Baley stories is central to the p perhaps unlikely, but
$01% dnsnibtes T on sure mosess C1vil Luod' sectaty hap Tt
newroses of which we are practically wnaware. For instance, what
proportion of the British population could now slaughter an

ninal for meat, hide, etc. without feeling squeamish, yet once
v i 15 was an e yiag chewe,

Congerning the accuracy of Asinov's vision of robots, he
sutfara from the proble: of all hard SF writers. T reality of
technology catches up all too fast, but often on a different
aive ‘ack, T wose'Is. 0w oF NPT G CLATIS'S Visite oE
space exploration amd the technology in KG. Weils' Waen The

Sleeper

rom an earlier era which I commented on in an
article in Matrix sone yeara back. ALL SF writers have Linited

nations, albeit more than mainstream authars, but new ideas
are fow and for betumen e $XL11 OF an P WEdter is in ol
ging an old idea in an original stary ion
f beliaf and that wonderful Joy Of estaping frcm & mmarum

existence, whether in the style of an Asimov ar Aldiss, a Ballard
or Bruner.
o, 1'11 forgive Isaac his inconsistencies, his cardboard
and his egoien because for me at. least,

gia. Still thankyou L.J. Hurst for a stimulating article and
thank you David for an interesting alition of Vectar.

PETER R. ELLIS
24 Belvedere Street

Ryde
Isle of Wight

1 LIKE THE IDEA OF AN OPINION COLUMN, WHICH IF I RECALL W
started then dropped a while ago. lan Pemble talks about
trilogies and asks why they are published - the answer is the
same as for the 1 which he used to edit: because it's what
people buy - and that isn't the same reascn as because it's what
the pblishers offer than.

s, ] e
same lnngnh e ines porele beed bo: it's just that with
the maps, list Of d ) " ‘appaniices,
illustrations and menus they seem longer. 'n-m caming trend, by
the way, is for songs - more and more books will have words and
mils einted in thon. Honast - Tm pot Kiatim.

VD
West Grange
Ferring Grangs Gardens

rrimg
Vest. Sussex B12 5

READ YOUR EDITORIAL TO VECTOR 128 WITH INTEREST, AND BROADLY
agres with yo

ken your argument.
ur are particularly misleading. For
one thing, his remarks were made in The Sali Review, a
Jouenal hich is not tow for its contrivutions to racal
hamony; it is hard to believe that any ist views
would be connected with this journal, even as < tealancs

reason to suppose that children,

greatly fran a mul ti-cul tural _education,

Gultural society. To separate children i racial growps for their

suggestion which could only result in

Gy i race relutions in tnis cmkey. Teke & Losk of Bouth
Africa if you don't believe me.

Less serious matter: I uphold your right to coat
Lungs in noxious black tar, and do not think you disgusting for
wanting to do 0. owever, the dangers and discanforts of mssive

smoking are very real; slow suicide might be your idea of fun,

arily) in the business of speculating on pomsible
future ethical views. More often than not, SF is really concerned
about teday - which is why it is relevant. Even in cases where
Qi fferent systens this exploration i
enly re Feally vaiid IF 1t hea cething to tell us sbout. Garseives
t that I'm making a dogmatic

STEVEN TEN
144 Broaday
kefield

W. Yorks WF2 BAQ

[T don't necessarily disagree with any of that, Steven. But, of
course, 1 at future ethical values can helpus to step to
ane side and view today's values from & differem. angle. on
s actua eagies
and pupils; ho's obviousLy not an ugrm o Mot 1'es et of
what he said, other people have said he said
{and chere's a signiticant ditference bevween the tuol, T dom't
think he's a racist either. e has a diferent vievpoint s =
different preferred agprosch fran what Is currently fashionsble -
‘the present consensus belief. He might ba £ight OF wEong -
that's irrelevant to my point: those e lat

A
that's a form of mob censorship and arrogance I i e
ensible and repugnant as racism — Bd]

Other letters held over mntil Vector 130




UNROLLING
THE NON-STOP

@P@M

KIMCAID | e firat book you published wes The Brightfount
about tookselling. Were you working in a bookshop at

e vin
ALDISS: hl.lkmlnnteﬂmb‘n-ri:-x.mldmnx
jarret

ng a colum
mevepaper of the book trade; ‘e Sookseller'. It roved
lar because it was the coe bit was fumny; all

the rest s rather stodsy. 50 Taia collect a very geot
readership anang publ. , and eventually
199t & letter from Faber e ¥ou ever Shought, of
turning Brightfount Diaries' into a book? Well, of

iews and sold.

KINCAID: Werwr't you tenpted, tharefore, to So mare of the sme
ok 1nto science Fietion? Was that scmething
o0 always e £0 58




ALD1ss

; 8ince 1wes a child I'd always loved eoclal camedy and
I's always loved science fiction. 1 didn't see why one

6ot antithetical, they're both at hows in you. & thiak, for
a while, wd Prisal

= 1 e Tee o buetas.

WCALD: These days science fiction has considerably better
critical response than it had in those days. What sart of
EuEpRe did you get vhen you swiemly froduced scimoe

Aoiss: -n. first there was the responee fram Riber. When t

9oing to do for an ewore 1 said: Well,
v 1 vant o wite ovience Fletion. G good they said.
wre all meience fiction fans. Thet war quite

That wes Charles Mentieth, Sir Qeoffrey faber, his dnghter
Am, and several of there.

Actually Charles Mentieth had been a £riend, vhen he
was at Qxford, of Kingsley Amis and Ednund Crispin, o it
was very much in the bloodstrean. Ha used to subscribe to
*Matounding and this eort of thing, 1 believe Am Faber had
actually written a science fiction novel of a eort.

They bad 3

o) sF

anthologies, which grew out of a meries Faber did which I

used to collect am a boy: My Best Ghost Stary. My Best

) etc, etc. Awnole series th

thay vent onto Best 87 it tosk of
ful because Crispin had the

Trem T tAUNK Criopin set the stantasd. Re vas sligntly

corservative in his taste, but Som. T

i a6 & scted vhan T Same t5 o she Pamsuin 57 e used b0

have battles, seaim o cOuld get to the il Lim Temn stary

you santed befcre the other ane aid.

S0 Paber had done that, and I think they had dove a
Smh or v 1wl o famd S b, wd O tisw, simk
ol lection, Aliens Fox Meighbcars, s =y title I
e very proud of that. a tit e that T e el Fen vt
Stmax was dobm at

was very fair. Then thare

was the difficulty of getting science fiction into the
Dookahope. But. there again I vas fortunate. I was forgiven

=y T lainewn, for instance, had o List vith The
Warcharts, and they wre renaiyieral beceme they vere
Bl patnagkl; ardtns rostilnte Tocotnat Ui ek
eolling.
B, S e, SAURBILE by a1 1T oy
o entiuse i

a8 ¥hen you Lried to sel1 0 paperbick thars vas
the ditrioutry, rich e paraiente

Yas, I would have thought it was a pa

to tind & m-Gtop. Eventis.
x: ‘s Digit up in mochester ot a 263 108 advance. cne
« grataful, of cour:
o that wmu cne set of receptions. Sut the other, of
that directly I'd got wyself published I

m:u;m nauaygmd this is wat 1 alvays wantad. And T
harded in wy carde at the txmsh And EVEryIrE wan against

en your e publisber's sqainst dc and aays you coally
sboutdn e B U micide; and yous agent mays you
ot e mady and your Zather seye, WAL & Fhak _why don't
you a poxtman, you get a pension then.

effect of {lraing up your intentions. There'
thare. Axt OF course your ride in swmed,

I ehink at the time - T v married then. wy first
ieve that I had aboue 00 in 8 FOst Office
savings v 1 nn.qm. even if I don't sell anything I

could exist for a year, ahowe you how inflation has
gone up. 1 thought T o disrire o widgiund 50 K15
that, Bt 1 aleo that if the waret came to the wrst

1 could sell Ted Carnell's ‘ew Worlds' at two guineas a

thousand, as he paid. So it was typical of me, and T
think it's Characteristic of me now. that I was at once
extremely modest and very ambitious. Those two streaks are

both in me.
CUCAID Youf ve been 1iving entirely an your writing ever since?
ALDIES: Abwolutely. Althoush by the end of the year
Lthiok 14 then hen got £60 lef. 1 bad sold sme stories o
Carne1 wol1d
o triom a8 asirg snerer B oo 1t ware o e
e20us €0 be Cres, tubemmllday— that 1 vrote
these tw0 loony

The Ka Toe
oy, hmalL vas L5t T YHoE Lo, acquasttay b

in thae end trested it wich levity. fven tomeemolity
5 rinal Gege. 5 he dldnt Like that ot 313.

KIBCAID: hat was very toutlary-tresking for tose days. Sciece
fictlon ws a corpletely asexual
ALDISS: N { ouldrit sse wy it Should be. The central business
roginters on the forshoat that turm red
e foeling sexwal desire n ides that
Can actual ly toke any further. Thia is one difficulty vith
the book. 1t's the idea for a shor . 4t'8 hard to make
a novel. Bt still, it had fun in its madest wey.
roally think Male Response was better. That ws at a
time vhen Africon nations were getting theit Geatan and I
thought: Gredt, they're free of the colonial yoka, they can
do their cwn thing. There wasn't this awful phantom of
overpopulation and starvation then, and ane thowht: They're
Sl to &) thiis oin bhing iy ol 11 B 1b
2ueul to oK hov Uoss bopss ware betrayed, Mo Bigerts in
ar scowd Like a very good bet, m I vas delighted
o Thotcd Enomih mersmia e ot 10w Higeeiins paaTty
lisd Male fesponpe ord laughad about Lt. Bguslly, when it
e barncd o South Africa, 1Xnew [ wes onto a 9ood thing.

KINCALD: Pven then you corsidersd your books a3 impartant social

cooment?
ALDISS: It's very nara for science fiction to escepe weinl
commrt 4f (U5 any good at all. Thouh mybe I've
it once or twice.

KIMCAID: A 1ot Of hacks can get away withat moxlal coment.
RLDISS: Gh you can 8o, this 1s trec. 1 woelont ¢levate It toa
principt. an't sce how you can wr ite zuch scieace
fictian without mi..; sccial comen.
But sy that, when you lock at. Rmke you
see it uan Intended as & 1ot of fun. 1t vas K(\nlly By
holiday. you Know. and also it was my way Of writing
Sty ou Ry fran i td Lo e hat pert o
Africa at all. 1 just invertal it beomme 1 odoe
of the Far East -nd was trying to put that behind me and
start_anew
RiStanlt o spereisaalOila itis e Fevg: Lonitiom
Qmell wo. o Uking then, coaldn't sell then vory ell.
Bo whe o yeac went by I really wes in woible becsum they
hade': s01d snd \rey had been my major Lnvascment. Bt in
the. accord. when T v clis toenails. both
s rovals ma, Powwver Liticrously. cne to @ilaxy mvels
ard the other to en Ma;

vas s0ld to
Dente pobson R AT T e eichar i Ntad
saved by the g, really.

KIRCALD: Gne Of the advantage with SP at che tina, 1 suppote.

tories, which allowd a

et of Lratning in the craft. Were there auny outlets for
tories other than the 5t magazines?

Ame when T got interestod in opening up

other markets for sclence fiction. I€ you look in the

‘acknow] edgnents page
stries wre published al L over the pLace in all kind of oid

i various 083 ther than
the & magarines. At the mmacie 1 feally wanted @ sell
o vas the ‘Wogacine Of Pantasy And Sclence Pictian', and 1
found et v quite essy to GO Decaume they Ablished all
the chunks of Bothume.

D Did the swerd for Gothoume actuslly taprove sales?
ALDISS: I'm ot sure vhether it increases sales to the public,
ishers. o

Lisher Ao that's alweys an isprtant principle. 1
o o
i cxmmple, 10 3 lot of migninge accund the place,
in book ard mo an, They're not always

writer vill tell you this. Sometimes it’
thoreiejh il be tcre 700,00 Tni¥and) cyag o gecd) fooy P
it other tines no-cne will show . 1've done signings
I Bineegt| Tl rgscar ‘whaad tourigionte uenlun T te
caxse of an aftaxrcon. 1 never get dmbmactad, becume




Know you've got. readers anyhou, it Just happens thers are
Bicests

the bookseller. So I do those

‘ages you to know you're going to get an
avard, ol g sl

slum country. I'm afraid, you know, truth is that
fiction is an American product now, incressingly I
think, and I'm sarry it is ®o.
B British science fiction has alwys gone its o way.
It's been closer to £ literature than
American science fiction. Doesn't that awake a similar
resgonse Pecple ©
accept. science fiction far what it is?

fairly fositive answer to
. It's a battle that I've alweys
fought and would always fight, for the ac by the
k they don't know what
That was one of the objectives of Billion
u Fossible to force it down their throats by

s 1 mean,

Bt T chisk that science fiction ia
level. You can tum on get all kinds of
shlock SF. And people must read all those areadful

. Horseclans and all that kind of thing. Wo

scmecne’s
2o 1 the most Seful way T ehink it may beccme VEEY
widely accepted. But in the process, something's been ircned
But to get the literary critics, the establistment, the
readers of the TLS, to wake take notice, that's a
ing dead,

more difficult trick. And it aweits on our all being
b

nynu e Tt mesihiy avaid 1o, At you're Lucky 1€ you
can get scmecne who'll publish you to understand that.

KIRCAID: Do you consider yourself an exper imenter?

ALDISS: If you write something that's experimental, who are you
experinenting for? You can only do it for yourself. I don't
care muxch for experimental writing, I

KIBCAID: 1 was thinking in particular of the things you were
Going in the 50
ADISS: Probability M yes? I dorit really coos

ience ter:
1 guess other people are obsessed with a brilliant

character, but I had a brilliant idea for Probability A I
suldenly ssv {t. EN. Forster says: “Mealim is o tes
service of all schools' true in

Eoa wans LIkt Grmeyoiin thinie Shay e s thins yentis. 1

thouint thers ma 8 ot of reslim in that, L€ you partsay
of surrealism,

ey Well you

t has a

CoTrd 1550 of ite oo Like Prameneteins cresture, Tve

sort of come to pat it on the head.
Probability A pecple were nasty about,

you favour the ugly child. And I'm proud of Probability A

people have actually thowht again about it, and liked it.
And it's still in print, it's remained in print for a long
tine.

KIRCAID: I've alvaye voodered whsther the ‘Literary

estap-
towards it. It's the sort of
Dok that. S Tave sprealel o thair
ALDISS: The fact is, there really isn't such & thing as
terary establistment'. ‘here Lo, 18 a black hole
fse you think it should be. 1t'a dike Patng ey Lomg-
ightad s plekivg P wme it that you hink s soins i
tell you samething when you can't focus oo it. What there
is, is only a diversity of opinion. Where do you find this
‘literary establistment'? Melvyn Bragg? The Society of
Authors? It doesn't exist. But nevertheless it's shorthand
for snething we a1l

then actially Probability A wes well
received by a lot of people you actually couldn't call
establishment figures, except in this codified shorthand.
. Robert. the Gaardian really went to town

aid.

; in Probability A there are genuine emotions
there all right, but they're not expressed in the text. I
think it's interesting, it makes the reader do a lot of the
work.

KINCAID: mesders it Like doing & lot of wxk.
it, actually. of

explained to us,
samething enigmatic. It does sati

KINCAID: I must admit Ididn't 1ike it when I first read it, but
it's one Of those books that have stayed in my mind, more
than a lot of books that were mare imediately accessible. 1
1ike that about

ALDISS: There's no resolution, I suppose that's why. There's no
orgasm, this is the whole thing. You never came, ai
are left with the thing in a way. And I'm left with it too.

can eauily recapture the novel in my mimd.

KIMCAID, 30 you get bored easily
very aite
to ring the

You can much - each
nt fram what has gone before.
charges a lot.

other hand, I'm very hard

ing, or very unly. Tused to, but T don't nov. I vork
T don't get bored by that. Bt I don't get

very hard.
because I ring the Changes, thre's alvays something clse
a

oring. Gne reason why I wanted to get out of
job was I couldn't bear working every day fram nine to
1 don't mind days when I work from eight in the
til1 ten at night, but it has to be irregular,

t's the grest thing. O vhen 1 work from ten at night
$133 ive 1 the morming, that's fine: Terw's varlety in

KIEAID: D you rewrite a lot?
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ALDISS: Yes, probably too much. But then, you don't always get.
things right the first tims.

KINCAID: Your books have a texture about them, a richness.
Malacia Tapestry and Helliconia seem to be particular
examples. It seems to be the result of a lot of hard work,
but it reads very easily. Was iel liconia intended to be a
trilogy from the start?

ALDISS: Ch yes. Woll, Iwanted to do it in one volune, but there
was o way, once you have the conception of the very long
year. You're bound to give your readers spot checks at
various points in the orbit, and the dramatic bits came in
Spring, Sswer and Winter. You've got to do that. And you've
got to introduce them to characters; there's no way that

India or Eskimoland - and you have to visualise the people
as, well, they look like Canadian Eskizos really.

KINCAID: You're not really a very science-oriented science

Supposing you're 21 and you suddenly see the leaves going
Gown and fran then on it's going to get worse.

But you asked me whether 1 designedly wrote a novel
with science fiction backing, and I designedly did. I
realised atout ten years ago that most of my novels have
Dbeen, among other things, argunents with the science fiction
field iteelf. I'm a very literary writer, 1 always like the
argument. within the field. This is why I think Imiss the
magazines, because they alays provide a dialogue. It was
very rich when there were all those magarines.

Bon-Stop was a dialogue with feinlein, to say: Lok,
chum, you're doing it wrong, I can do better. It was
enommous cheek of a young writer, but I thought I could do
it better. Although I can now see the errors of Non-Stop,
and actually I'mgoing to rewrite it, greyer and grittier,
30 years on. 1 have this duel, not with Heinlein now but
with my yourger self.

But 1'd say that many of my novels were a reaction
against assurpticns that I thought science fiction writers,
and I suppose readers, made. For instance, The Dark Light

the shit seems to be with the utods, it's the Earth people
Who are actually the shits.

I always thought that there was samething to react
against, and that samething was good ol' hard core science
fiction, the way Poul Anderson writes it. But then it
appeared - and maybe it was in part due to the nonsense we
got up to in ‘New Worlds' - that there was no longer this

write science fiction, when everyone else had gone away. I
could wark on the frontiers at the centre. And so that was
ancther reason why I wanted to do it.

KINCAID: I suppose the thing that impressed me most about
Helliconia Winter was the synoptic future history of Earth.
Very Stapledan.

ALDISS: T thouwht it would have been a it flat to desl merely

the people there were the victins of a kind of scientism,
that they were very much the victims of pure logicality.
Just as the people were in the spaceship in Bon-Stop. That's
the cbvious parallel. So that their lives were going to be
anes of increasing sterility.

Then you needed a third entity. You had the natural,

spontaneous 1ife of Helliconia; you had the triumgh of the
intel lect on the Avernus; so Earth had to stand in as half

heart, to use a metaphor of which I was once over-fond. It
had to cabine the tw, not just the amtional and mot just

the end Om Summer came straight from Galaxies. One likes,
playfully, to meke these linkages.

2 narrowr focus? Was it relaation fran the broad canvas of
Felliconia?

ALDISS: It was a relief, if you'll accept at the same time it was
2 tramendous oy doing those large canvases. Main it's ay

Gin:innraasp and seek a vay to do it again.

KINCAID: Did you feel that you were sacrificing depth for
breadth?
ALDISS: Let me give you one brief example of the sort of thing

then you see she also has a character of her own. Although
she's hardly a speaking part.

And equally, I think, the novel is largely about
possession, the way people possess each other. The great
ramantic thing in the middle of the novel is when Tolram
Ketinet finally gets ashore at Gravabagalinien and spends
the night with the Queen. Wow, how ramantic. But in the
morming you realise she didn't really go for him, she didn't
went him, she's still possessed by the kirg.

And'1 think there are real and truthful touches that
you can only get with a broad canvas because you can Lose
them. They are there but they can be 1ost and nothing much
is made of them. But if you design novels you perhaps hope
to be read by scme weird people more than once, and those
things I think get throuh to you.

KIBCAID: Do you feel you've been stuck with the genre? You've
done quite a Lot of non-genre work which has been critically
praised, yet you still seem to be labeled 'Brian Aldiss, the
science fiction writer.

ALDISS: Yes. Hell, you know one gets bored with any Label. But

writer. That is awful, an awful state to be in.

KINCAID: Brian Aldiss, thank you very much.




, | chance you'd miss one part of the story or came across it out of

|| for the British reprint edition. But each of what today's readers
think of as merely a "chapter” was the whole story to us, just as
today you can snap up a four-LP set that spans Louis Amstrong's
greatest recordings from 1924 to 1930. With such a modern
concentration of stimuli, is it any wonler that fans cannot see
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Ken Lake on Simak YL o e setiss:anthxel s vew ihasns fha YA S TH
v o Sabocas matemcs i el doge 1 aatanh o a1
et logindgloden i glamsiriogrogier b
el Eoniia MV ok pan wonid vt st i
T ek chae oamager, nomaEs Loam 120 gaacs of hix thossunt.
Sin Thte pont e ke M 48 s Hesls wn main
I imnies Diterations 1n wene pathE
Desertion sketched out a grand new future for old, decrepit,
dogareaes il eetting OEE 0 Tive. o cenacies tn thoes
b g bt et el g i
Trmeevention s T ha. Eace of the shsnarn Webeter Teabia ity t5
S e mare clit e s e dogs atearad T
ey ol el it el e eer i
et e Ll S opatian Lt
I've never felt so fit since then.
el i R g
save, o i Soigaets e Le i AT Bl e g
e the remieier 0% thL11 s an leasires past ErenevtLict
Toetarioete v i Puttrs Eeoens: e ey Aacure of the

‘Buy an LP, and how often do you play it? Buy a rovel ar fix-
up, and how many readings does it get? We're inundated with
infornation now, and it's probably not a good thing.

simak's short story City came tome around 1944 as culture
shock: I knew neither the slang he used, nor the town he
described. The future postulates posed no problems - I just

But that was then. Now, years later, for the first time
renewing my contact with the City sequence, I am grievously
disappointed. In fact, I feel cheated. It's not that (as Simak

kitsch countryman's facile moralisingl Oh dear, rush on to
Boad] ing Placel

Again, the picturesque speech aml patter is what dates - and
spoils - this one for me. I guess that no matter how meny times I
read it in 1944 and thereafter, I must wilfully have closed my
eyes to all this, regarding it as some strange, foreign, American
aberration that I was too insular to appreciate. Now I know I'm
not insular ~ it was Simak's own xenophobia that was revealed
here for all to see.

Census still reads well to me: neat and complete in itself,
though still tinged by recollection of the illustration that

carries a powerful enotional punch for me, so long as it's read
with Paradise as a single episode (surely how Simak viswalized it
first?

But taking the book as a whole, there is one thing that
ruins its impact, trivialises its themes and reduces it to the
= ACK_IN THE FORTIES, THERE WERE NO LPs: MY MONTHLY FATION OF | level of a child's storybook or one of those tongue-in-cheek

traditional and New Orleans jazz, blues and swing came to o | creations that the unbeatable Robert Sheckley knocks OFf
more than three or four three-minute 78rpm discs, and | occasionally with a flair, panache and hunour that is completely
naturally T bought every one and played them till I could | lacking in this feeble Simak copy.
"hear” them note for note anytime, anywhere. I still can, 1 mean, of course, those twee and insufferable additions
today, when the right stinulus is present. headed "Notes on the First Tale" and so forth, that purport to
Bob Shaw told us in Matrix 61 all about SF in the forties - | redefine and interpret the stories throwh the eyes Of the Dogs
its paucity, the joy with which we re-read every magazine that | of the imneasurably future world where all true remembrance of
swam into our ken, i1l we probably knew the tales word for word. | man has disappeared. The constant silly references to mature
But that's not all there was to it. Doggish researchers as Rover, Tige am Bownce grate every time I
Jazz falls into many categories, has many exponents and | fall acroes them — at least in the original stories simek gave
styles and a histary spreading over decades. With our pitiful 78s | his early talking dogs the dignity of names like Nathaniel.
we could grasp no more than the edges of this picture, and we And the whole childish concept of these "notes' simply
strove to build up partial sets of a given artist's work; the | destroys the cne thing that Simak could claim with his original
records appeared out of context and out of any chronological | stories: integrity, and integrity he has thrown avay with this
sequence, the good with the bad, and we sharpened our critical | needless meddling that has wrecked, for me at least, an attempt
tastes slowly and by a bitter devotion to our vision of truth. | to seek temps perdu, to relive something that Ihave held inmy
Many Of the "classic novels" of SF appeared pieceneal in the | heart for thirty years and which is now ashes in my mouth.
magazines, often over several years, and there was always a
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things wrong wit There

is a cycle of fluctuating exhilaration and despair that

every author has to ride, alternately loving and hating
the

their o work as it h the process that takes it
fron their flogaceize to the cold, tcaciny world oxside. i
Aldiss described the latter stages OF this perfecily in Hells

The publlisher's proofa bring you to the nadis of hope:

s ooger Laush at your own

Sean, --p at yuur i tragedies, blench at your
truths. But, with luck, the whole thing looks much more

imposing when you get your six imentary

coples. Thus encouraged, you turn Like 1 stag at bay to
face the baying of the rev.

8 meny writers seen to sce revieving as & bloodspart,
Xind of licensed and ritualized savagery in which the hounds
Let 1ovee, once a week, ©o harcy and rend the tenler £lanks OF
the hart. You've sweated and starved for year after year to

produce your 1iterary offering. ee minutes
ed words some smarmy Oxbridge tyro has pounced on it, torn
off & couple Of cacelens out of context, mis-

irony, misrepresented the intent, compars
nfavourably and insinuatingly to somecne you've never even read,
nched your best joke for a punchl ine.

and to make it worse, they've every one of them got an
nfinished novel oo top of the vardrobe gathe:
called with

 with their “intermittently conv: their
If you ko 30 mch m it, snarls the
write
Once Aluost GOt iato tromie with the elitor GF a music
magazine who had camissioned an article fram me. I delivered it;
he liked it: we went Off to the pub, where he was shortly
fulninating sgainet editars end propristors vho use nan-union
writers. This was cbviousl: of his, t) drove
1% 11k a tank, and vas trund]ing rapidly to the point hers T
would either have to lie or else face the man with the
humiliating fact that he himself had just umittingly employed
such a scab, namely ne. I was saved vhen one of his team, more
in sci-fi than socialism, interri o ask me where
the rest of m writing sppeared. I mentioned my novel. The
respmse vas chatting and
ogan o shower congratalations and press Bloks on me. SiSemiy
I wes an I aymes Like Timy Pogu. Mo[jmhun]
like samebody who wrote about Page. Gl

not critical. They
a5 & vok of genis or 2
£ Vector would be

Mnittedly, the sdmiration was social
Knew nothing aboct my novel, whether if
epliger by Ecamy e Sttt e
similarly o discover that some new contributor
had just signed to Polylor and put out a Firet albus. The
profession of art is still glasarous to other people, ev

the cont [ule of brute comercialim. Wen I went in to
have my application for the Rublic Lending Right wi the
Comlaeiones Of oathe teaLlr CLipeed to Nl chaTe uith
excitament.

“I've never met a real writer beforel® he enthused.

“I've never met a real commissioner of ocaths”, I
Bin, Ferhags T houl  heve Sumped up and ds (50, J00t €0 Be
olite.

Bren inside literary circles, wars glmor's ressrvat
people who € stil] makes & dxf&m
if a reviewer has a claim he el st b0, Tevever
yonic. Accusations of tism melt avay in iyl

. Which signifies by its mere enistence, its

Know what it's like, you know how
os Lt made the distance fron Blank

sn't

1 imentary copy- ter that

YOur o $FEOrt 18 Shakily constracted and incemittently
convincing, as long as it's there. You feel more qualified to
more real, - Whether or not you should is

te fac

analysing rather than synthesizing, taking
than putting it together. Perhaps that ‘might alag be the resson
why the novel ist mi: the reviewer, the
two of them the same cross-purposes.
Circumstances can blur the distinction. Maybe that
peychological pressure does push same writers into producing
fiction when their talents lie in another direction. Last year
several people were heard to complain that Julian Barmes's
oot n_u Parrot vas not really a novel at all
but a ook of ys about Flaubert. Wit certainly does happen,
211 the Clmer 18 thk novel ote Tave 15 tun o reviewing because
n0 one's paying them a retainer to writer novels, and the next
coyalty cheque is always further off than the next phone bill.
Mot that it's only financial that have this effect.
There are almo the pressures of "special interests".
taking any notice of your art. you sy be obliged to start the
diacussion yourself. The mch-lamented (nability Of scademic
Literary critician to come to torms with o even focogniss the
existence of

If o ons 5

in Stoniey Rl T vouls o ot
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all surprised if the same thing were true of feminiat fiction
eitase lintices imcra) thjthe Last ianicx Treiom verer,

by the way, che subtls but crucial difference in
creaibiTiey beteon Lhe Covicuet ¥ o Prove it viv
novel, et ik dicionr St ien Vg Aleri st
alimd. Gncrintt GIbert of the Hew Statodman finge re to ack 1
oford's Scientific Romane in Britain,

read Olaf Saghedon
ery her*, sy firviete, and off She
%o raflection an Mrvlett, who ts 4 fine editar. b bt the
Principle is clear: {f you can't gwt an expert, get &
Mhich raises the whole qustion of hat ruxe—u- ate
ed to be doing. y. Paul Kincald and s job
TV reovide o erieical survey of cocent SbTicacions.in the
Field st we're all interestad in- a troac-
Taed “Tefiing Teview, oo Mecriett Slbert has oo such
special int aullence to feed. She has to roduce a gereral
iSexly mgarine. Miilip Wvard, Viterary sditor of the
goes Eurvrer eves . be says:

that the world wuld be a better place if more
goret tonke. Bt this has aothing 1o do with

a
tell readers of books that xhty might enjoy r-.lﬂlrl;.
admirable thagh swch an ia.. Goks pogen have

To Joatify thelr axistence as Lively journaliem in a
world in Lam beccmes 1ivel ier every doy.

Firat and 1ade, the professional reviewer has £o provide good
an3 copy to fit. Critical inalghts give way to
mn inches, evary t
oo Literary p.cpx. Lo to seme revieing in 3 cushy
mucber. Geetimg pald for cexiing books acd tink
OF than: what a My nexe-dooe-neighbou, oelf-
2o, will aet hne 1n ok Wisd1a oF & fasiny 6Etemmosn, Ciced and
usty fron huplog carpeta abow, to fird on the 1an
with an iced drink and a book.
ou 8oV ML work hrd”. saym heh, amaniry the cppmalte.
And 1 say, well, yes I do, but I can tell heta not
cowi=t: "naT1 aay 12" again somcnro.
ane, thing When the book in questian 1a the new Frad
can hear my pltifi

Brank herbert,
e e asiotes T Gevpalcs e corollacy oo to
= thic s o, 6o be perfectly dignified, laow
et be unpleasar. 6 1t'e ard to ke a satisfectory thovw of

e B “1n e new Aadia Gl O 70 S0

midnigne, still at m desk,
struggling to 1\udEy Lre \aye oF Sompiiioe’ Senton 1o tha’ranters
of

Literary
.yt n be hard work to read a book and say what you
think amout it
o s ucacy; 1€ anyono can g0 1. when i
1ly. Wy shoud an aliter call

autamatically

hard for amone to do profes!
Ubon, you FacheT han anyono L85 1€ onre not & Rane: then
you's r be an expert, of abl a5 for one at fifty

+ o
paces. If I'd said to Harziett Gilbert, "Well, Ihave reada few
A.G. Wells, of courco, and Star Waker, thought th t have
baen all of ton years ago: and 1did ace a rather interesting
article about Jack London the other day”, she would have sent me
Scientific Amance i Britain. ax [ would have rade a right hash

Reviewors have to read a lot, far more than they'll ever
have cause to mention in a paftlculac reviev. This creates a
m9 e mch you dan't have

i jainst. oew

)i by authors whose previoua vork I aimply don't know. This
week it's A.N. Wilscn and Asita Brookner. Last veek Lt w
Knight and Robert Alckman. Thote's scmething to be s2id for the
innocent eye, the fresh sppraisal of sanebady's alevanth book
Gueae (¢ ‘aciua. S)ond) (Peeagtaiv ol bate | Acailital
hlevament and cepitaticn Of the previous ten B youd better
Tare ho remearch if you'Te ot golrg to comt sme
Tqnorant geFe vhich vill alienate your sditars or if At gets
Seouh, maka & kool of yeu in pint. (1 slmoet certain
Gentlemen in England is the firat novel AS. Wilsam's et wolly
1a the nineteenth cenciry, but oh god L8 3t9) Revlevies 15

ar formel
Lose Of ite suthars ase

disgositions. ollymintel eclectic that § m. I think ers's
wseful in ine, bt wouldn't confine mysel £ to
cither. Aasuredly. onectively, there 1o stricture: ormervise

o the
of pssibility Ahin 1t aFe Crganieed. s sore of anaiyets
often reves: n intecemt g shape within a
Tert than its qetensivle burfece seory. Every vriter has a
fosition, or rame of posltione. vhether hey want to sing and
shout abowe_then, and fobert. He:

1
¢ day vhen a1} fiction fo » Py ke o e B

iceological s further off than 1t et imes seo.
It ls alw part of the raviewwr's job to locae 3 ook in
the larger contexta to which it belongs - not just wichin an
acthor's complete works, o in the general schene of
1iteratice. for mmple, or within ita
bl ishing hstary, . for e more s s of
Oy Tiea. {an coToms targe, mecreoc's Firm v
or leas lost and forgocten until Bave Ty ol i
ks got, their 2 copy acd to1d bim
B e e P 1t b meaead 198 taals
papeiack edition wan Nery S pebuie, outis fio
with New English
Library. oy that ir's dissppeared sltogeeher, VEL sas it to
grodacs ovn hardback, vhich vill be the Eiret time the
mrally avallabie’
Revieving alw, Jewpite averything 1 eaig sbove on the
Cerece bets witing about writing, ceuirew a

for the

ais
Kind of croorivity ieele e =l aion
e T S L
You 100k back st literary essayista of the last cemtury.
Qusles L ard Willim litt. joull find thit this s e
primary purpose of writing about writing. It was um,». ta
isolate pasasres Uy e particulcly “aci s o0 oxe them
&t length, with appropciate raptarom cowen: a0 after,
Taks 1o ot Conlly on Any ares mnfartunately. T Statmam
«ould not pay me Goney Just to vrite out bits of AN. Wilsan,
the best bits, core’s the p are sigred, as a
ey SHLLT Gmlst. OF mbgertive spwraisals
Of books, though the subjective response will be that of an
o, corcientiom mrmibility, vith any ik inless it i
0 expect).

Papecbock of
Tamy FActaly oepe vith three vole pages of awotes rom
rrily worded rev iolencly for, violently aainat, and
VioTenhy Both (ith Gt sort of Mok
€ the thima wo should tressure about
of fan criticlm in
the £
Fredb e i
interrapt the octusl espaciance of ret
professions) world youre meelly ret et Liberty to sy 1 v
Ceally shie th crcmtrate was Boing
siek” until you set. to the axalsed ragion of Mabaron Neugh 1
mrard Lev. 1. suit, declared
Inveesd oF dtogulacd, an the foreonal ity of e star reviever

e infomet sty
ere, ia

™. lg-dny pedrar

tarts to carmniballse the authar, which lo
Given % Eoon thals perecral experissds OF
a book. and ain to show hov it fits in the various complex

disparaging Anve
versa. Tis le is required.
Pitiarity with the anoreous varisty of writers and kinas of
. viwl flextility af
response. o et e el apgrecia

individual qualities of eech witer end book e,
them to your readers. This aiso entails a degree of creative
sKill. feviews vhich blankly refterate the story of a book are

McGuffrey for £ailing to be Joanm

ted
can't be bothered to satch then but want to have opinions abost
e to clrevlate orer
Tnstead of Eurroting the plok, 8 9a0d review wight attemt 3
cecreation of the ook in lnistire: peuzing 1ts tome and




both while relating and di

Garacteristic lagnge Trp—
scenes and indidents trom the book, and thiLe comment g on 10
distance. rev. should make the

nqulre Youra of searching out and balancing your mots Jus
thowh there are writers who hand you the te vocabilary
an iresistine plate. Wil, you ey witing about J0. Baliard
vithout using the vords Ftermital", -fragmented, “disaster” or

s i process of transfer fram one form to another,
thta Celeh of TRiniaturisation mecuseltates caloalons and

rond of back,
oot sgain, T didn't bava time to go into this 1n GALL inmy
review. 1 had to came up with one term which would convey its
most important qualities. The nearest English word for such a
construction I can think of is "turnstile". Bt “turnstile" has
none of the inplications of mass, of arduwus movement, o
ceration. 1 opted for “treadmill®, which has all of these plus
the emas of latouring aroud in 8 circle aut guing novtere. It's
mot:corsacts Tak 1£ dosa éhe ok batter thun the soce accieats
o= wioee Job 1t 1a both o weite and to write about
witing, T wod mirtain thet this, end sy other refractions
0 which a Teviewer routinely sujects a a bock; all g0 to peatee
which is just as true to the printed text as the
author’s criginal intentions are. Years before structuralim, the
poet and critic Puul Valery wote:

meaning to a text - no author's autho-
e R e . o e et
“hat he hae writtan. Grce pUBLIshed; o text in 1ike an

y tise as he will and according to
hi' ihilitya lt is nnt l:ertlln that the one who constr-
ucted it can use it better than another. Besides, if he
cws VL1 VAt he metrt to do, this lmo\vladg-
disturbs his perceptions of what he has done.

abiding the

£ that & Thvimiet w11 Mlekarn give an puthos P11 Pespomednth fry

for a text, and treat everything as if it were exactly “what he
to

meant o do”. I observed, for exmmple,that the pecul iar time-
of its opening chapters Silverberg working to

bring to Valentine the complexity and vigox be
out Of Lord Valentine's Castle’. The is that

suverbexq W in full control of each book: that sach vord
ious and deliberate decision. Ay writer, pub-
only too well that it doesn't work like
experience of writing is far more chaotic,
ai , tentative even: a campranise between wi.
tingency. Samet imes you know what you should be writing but you
Literaily, mentally, physically, camnot do it. sometines you
witrout wiiting.

standing what you
those relstionahip to thelr boks is intinate
to risk a mam; 1 metagtor, parertal, , il ah-yl deplare 4
i is more

Like that of an -plwyrt pl gt
about

fren mlvery few words, for an audience pre-selected by
nature of the publication you're wr iting for, only sme of wham
will actully be interested. That can be, and really should be,
ightest harder

author collections and ant ¢ either
the s smnuuuy, -mh:h “eoon gats bitty ans
boring, or strujgle to came up with comments which are appro-

priate to all the stories gennnuy without being uselessly
vague. hnd it's hard to revie anything by Garry Kilwrth, if
you're to stay friendly with him that is, because after you've
toiled to articulate your reating of his book, convey its quili-

his ool lection The Songbirds of
that “the shadow of crucifixion, immolation, sacrifice, lies
darkly across all

“I never realised thati® said Garry, pleased. At least I
think he was

BEST SF OF THE YPAR 14 - ed Terry Carr
[Gollance, 1985, 376pp, £9.
.
Reviewed by K.V. Bailey
TERRY'S ANNUAL. CONTAINING HIS 13 BEST, IS

& schlut setactgeically tinctared swcct-
ment. God i

ters or
e these leading

, and somet imes.
mecge, is in e pareiaiong st totopioat

“ine 1ongest plece is John Variey's
Nebula Avard novella 'Pres . Terry
Carr in his introductory note to this
sures me that it will have me chuckling
and nodding my head: a few wry smiles and

story
a grotesque Vietnamese boat-girl gents
from Cal Tech in the a
Wor veteran in
They are following the trail
left, psthumusly, by a Mrolen of camp—
tker crime, & foriarty of the hacking owe.
The detection is fascinating: what it leads
to, though grisly, is in its implications
equally so.
The most tautly written of she
stories, Nancy Kre:
concerned with a desper: Gt oF the
unknown. Seena, the narrator, traumatised
by the results of experimenting with trance
Triwtion in cloned [ndividuats, retreats

experimental situation. Entranced in a
holotank in a Caritbean semi-morastic bio-

research tite, they are bent
on achieving, through orgasm-catalysis,
brain perception of an entity to whose




ray be only.

conaciousness and purposes they.

as the mutated moths are to Seena's con-
ay of Freulian drive

and Jungian motivation within this scenar
is .kxufuny-nqad. demcument 1s

-ended and disturbing - so mxh 3o

mm:ms-gxumqumk mher

Rn-p.lc—-xd o her New
fox e Test. OF bar L10es

55 "il] Mesp the hesvy dratme doas

pawn-like victim - - is alisndiracted
through Of pain and uncer-
tainty to no end, and o i
other than one of ephencral lulic
relief for bored aliens. It might have been
written by Lewis Qarroll in hell.

The editor in his prefatory notes is
Keen to prepare readers for humour
Connie Willis' 'Blue

Your grie, displays a certain med hilarity

means by which individuals can be released|
for

mind, throwh expxnn:lm of its sub-|
structur o Elin is
the subjecty the. Trojan Moxse'; made to
invade the absolute. “Nothing is dis-

connected. ALl the universe i & vast net
of

Frograms.” Lost ancng these
programs, Elin reminds one a little of|
Alice. "*Everyone tells me what I'm going
to do", Elin thought. “on't I get any
—

Qrr also lists 21 "runners-ug
including Brian Aldiss' ‘The Gods In
FLight' which I would have thought should

made the £i Abiding by the

back at

In 'slow Biras',

grenstionly sopme dbove

devastate a placid and pastoral

Eritain. More explicitly,
1ight o

-dngd nissiles)
aml progressively|

termative|
‘Cruising’
ssiles

% e goes
below Absolute Zero? 1y “negative
Theat™ - as neat a formulation as any for|
the end that in store for us. Wt

is as precise in his introduction:
“Pantastic fiction has its roots,
anted in the fears and madness of|

cern. re one sees
fascination with reality-and-illusion
HXlg s 1sae oo 28 wete Deshonal
emphasis. For Watson, reality still

coals, but dts final murq e
is within, rather nd, the pelf.

I fact, e seL£ Lo AlEEicult to
evade - even death cannot provide an
escape. The afterlife offers a succession
of replayed partict duyw in The

in devel the phencmena of
1n the direction of the absurd. It also has
good fun at the expense of technological
and academic jargon. ‘The Alien Who Knew..'
is about extra-terrestrial with

editor's choice, however,
stimulating edition, whet
are thought of individually, or the whole
is considered as indicative of tremds.

‘do-gooders
eccentric but criteria who,

wanting to help poor old Earth, start by
£il1ing the Sahara with hollyhocks. The
story on several levels of satire and
and is very Crarles L.
brings his alien to earth in

in the spirit of a not too serious charade.
The collection contains the Nebula
short. story and novelette winners, respec-
tively Gardner Domi' hild' and
Getavia & Butler's ‘Bloodchild. Gardner
z0i's story, beautifully crafted, with
et gt Mo i s a
acabre cameo of the impact of bio-
effective weaponry. ‘Bloodchild’ channels
uman and alien sexual emotion into
tano-

g
2

blend of parasitism,
204 bistechiles sakes 1as Memtgomerie's | (o
rts' piece to ‘Bl

ancient savants int present day
sinply to poke fun at them — are quite
entitled to bring thei: conceptual

and provocative piece narrated from the
olden platier sfter the

stories are not 8o explicit as

such

). t
imustal destinations for the eoul atter
death 0 strongly felt condemna-
tions of the h-g—my of the white man in
Afr

ica.

‘organic are manifested
1a vepetiile Loves, ‘emd materielised
throgh cloning.

urning from
night towrds day as seen throigh high-
wle boub-sights.
nith Lee's story condenses neatly
Century We Were Out Of Them'. After a
planet-mining vict:

, out-of-}
await the arrival of facilities for the

into its titles A Day In The Skin, of The | the

3
S verld It ongessmte,

th watson's first stary collection,
six yoars o, 1t was possible to define
where he was a

consequent bizarrerie,
as current realities, transfoming mental
aoodles into strongly viswalised fictions.
are awcy and pysical lme
run haywire but people 1
and the reader can enter these worlds by
folloving characters in their d-uy
i Fiet oy
comept of Glstamrm 1s : ot
“The Width Of The World' - or by sharing
their

their of
Yo adascion tnat sbost s

supply of awbatitute android badiss:
few surviving intact bodies are poled as

ead to yet more fanciful
explanations or may Point an accusing

as
Such| rushing_headl

reply: “"Maybe it's right here, only we
can't see it.™




ey

book, indeed of all magical realim, is
that the real canmot be seen except
the eyes that see the fantastic also.

At the heart of the novel is Esteban
Trueba, husband of the fey Clara, father of
Blancs wo loves his enemy Pedro Gercla
Bercaro, mud gremitather OF gres-hatred
Aiba. He beains the novel as the
patronising of a nn dan estate in|
the south o

comxehended things

than dafined. The puilicet
Al lende’s vonder: =pl.
did opportunity to look clmly at the

Yet 1 do not believe that this simple
device is enowh to  the tern - 900
grief, f that \as e half the fantasy that

£ been written would subienly be
Au:x-:d weh the lebel acd gurnished wl

Literary 3
cm-.g lasalipty o Racrioun Shodt
- But not: every South

magical

and try to | intere

torture of Alba. The first 300 pag
Ieok axe full of haeaceur,

ey are in the ma
maving Sad Sutachiad; then 1n ha Last: 30

avants being atout the military coup and
torture of Alba. Here there s Teal fire
and real pain, ihetiing some of £hemo

powarful end gripping scenes T have o
for along time. They are mot for the faint-

Isabel Allende’s greatest chievasect,

er. is the character of Esteban Trueba

who, despite being seen frequently reflec—

ted through the eyes of the wamen in his

family, is a massive and commanding

character who dominates the book from
to end

The twelve split into three grows to
greater

Sagoth
Their battles and adversities are

of them are thousands of years old, are

Layer spon layer of crested mytiolosy.

History, religion and mgle are immvm
the bach

ground throughout. the
i1 ae 1t I the ans, Te Ealevant & the
stary.

rded accolade at the
start of this review? With a novel as
caplex as this, t]
to help the reader,
gradually, so that he is 1med by
detall, snd tumed off before the atoey
itse1f catches his . This
15 fRutc La the book. aeosraing o the
Bibyictty notice; the suthor e 21 years
in the writing of it. In that time, he will
have became totally ilmuhr with his
creation: name wi. conjure
| up the retevane .mom,xm comectionay
each histori

It is a

wxm is
real or a1l the det they ove
g bl o
Wandering Gaicorn ica lainez
is
T found one clue to my understanding [ye
of mugical restim =, o of a1 Places, &
travel book. In 5o Prom God

o see deeply into
£ somecne who repx every-
v.mng the author must stand against. It is
an even greater literary achievement to
create so vast and loathsame a person and
t ke un feel wrry for Tim shen he gets
e Just desmects ot
‘e oosms OF The Spirits is a sprav-
book that goes against
erything I would momally consider good
authorial practice - yet it works. It shows
just how powerful fantasy can be when
Sl ied with = Jaticiou st Of macl

LI o pet Rt 16 you'sd pessarss
to put some effort into

o eritictes the minitess droce that £ille
most. fantasy shelves 2 he etfore will
definitely be repaid.

Wnlike most publishers these day,
Oriflamme are actively looking for first
novel: wish them (and their future
authrs?) success. The Sceptre Mortal
is one of the best fantasy novels I have
ever read, but perhaps the;
00

THE SCEPTRE MORTAL.
Tor Frerme P e, 1965, 394 294pp, £2.95]
Reviewed by David V. Barrett

described as easily accessible.

EVERY ot MD TiES ) FIRST NOVEL CONES
recognised as

Thus |along which is immediate:

11 of which may make the book sowd

slight and vhinsicel, yet that it st
rot. The

haired girls s onanit tnie book as 3o

1 |Boce

Ly
original work of startiing quality, &
brill

debut.
This Is nearly, but not quite, such a

The imnadiate and chvicus caparimn
is with Lord Of The Rings, 60 it is all the

gratifying that there is no mention of
LOTR in the blurb ~ that in itself mkes a

Tices:san fren via outer. Woride are

recover
can NLLL Fal; the Witeh Queen: they|
300+ Know 15 that. the ng o cal 18 hint
serf Selem.mru is actually the Hooded
on. of the Black lords originally
created by . st i v vant 50 destroy
e e L4 o5 Fatrenat chmrectar; be ¢ 1a
evil as ever, the power of the

mot [sceptre Spiritual B Tas {llicitly

girl. is
a question of the fantastic being grafted [acqui

onto a realistic novel. The essence of this

red, he can make men “tair

15 ook vme, mighty in wisiom and mgices

THE SUMER TREE - Gy Gavriel Kay
[George Allen & Unwin, 1965, 323pp, £8.951
Revicwed by felen MoNatb

THIS, IS EOOK E TN TIE FIWVAR TAPESTRY,
a trilogy of fantasy nov you
acresm t0x, God, not. another cnel, Let me
tell you that it looks like a

Bight rectmmend you vait il all thiss
books are available because Kay leaves us
tastaring right at the cliff elge at the

io

Tel)ing signs of a good story s i it as

you gripped enough to make an effort to

£ind out what happens, if the characters
make

these: , 1 vant
happens &0 1 vill definitely
0 other bocks.
It starts mundanely enough with the
human protagonists, all students at
the University of Toroto, attemding a
special lecture after which they are
invited to the lecturer's hotel; but even
few pages it is obvious that
things are not what they seam, and it
as no surprise to the reader when Lorenzo
Marcus reveals his . and he is
a mage fram another world. He convinces
them to came to his world on what he says
will be a ceremonial visit, but the
undercurrents and personal ities of the five
Loren's

&5 s e
man,

ting
Dave, is lost in transit. The




VTR

others arrive safely, but over the next fow these I

days learm ehet their roles are ot mrely
they had been lod to believe.

They are quickly drawa inte the

complexities of Fionavar

o #roil it and purtly because intil I've
read the volumes 1've cnly resd
Chird Of 1t myssif and cams. Jwige
properly. This book doesn't stand as an
independent entit

A is xnnn-ung, There is a

logorrheic days.

Twicetown/Key West has escaped the

holocaust and i of inhabitants
ars,

TIOhCIY rejaraed ar el
‘Skadoco 1oses his father to the sea and|
then uhat 1itt1e wits he had vhen o suamp)
pecple ritul se make hinself as all
Gther nen are - by removing his genitals

cnding 1 am forced to the conclusion that
in Piskadoro, Denis Johnson has written a

Zemackably good book

Sell s S o Ceaibace It ki
Tihin them with o regard to of

el gy el

to Qutto's catalogue

stylish

= Raly Rucker
Trempain, 1965, 1675, 0.95]
Reviewed by Terry Brocme

with a sharp stone. The grandmother of|
clarinet teacher relives her

nmixture of £
Ty crastat i thich 1a Mlimeetin,
The existence of kings, mages, a vaguely
Wii1 lan-orrissy-meqieval culture with
Qwrves, magic and nowdic horsenen

eat mystic power
Slenente of yggan-u, the Crucitix, the

°
&

tree of life, but it i any one
thass things, if he can pull it off Ky
offers the fope tha Tree may be
e celgioml s shiich the coner legends and
e s busat

s a very well written book. It has
e and cr;

pecple in 1t tho y and get
confused oed. e has baen
ambitious with his none of them
are simple and straight| n-n!, even the
nicest of them have shades of darkness.
Even in the most emotional ~ when
with

ratuitous or
3 rture is deftly hamiled
20 8hat har autfering Ls umistdiaia bie
without dwell:
As you may have gumna I like the
originality

own loom
o weave his own unique tapestry, to use a
itself. T e

hanging about on
wait till all three are

metaphor fram Ficnavar

1%, bue f you don't 11ke

Cliff edges then
le.

rest | cigaret. Give - me - a facking - 1ight."|
i th hatred." Which|
oh

eacape fran Saigon in the face of the Viet|
Cong. y Cheung, is
suitably fatalistic when he finds he has
coopted the Miami b ot
which he is Manager - to play at same|
arcame Pastatarian 7itusl vhile under thel
influence of Flying Man's weed of wisdam.
Mother, a local seer, is Mankind
il Fogress 5 morbayion bafore the Great

God Bob Marley can came to redeem his
flock.

Everytody and everything in this
floats in and out of 4 miama o
with little
am

For [dream. The fuunq is very often
Eminiac

scent. of
~ echoes of il

2| Castensda, thamkfuily rather than
igested . Can be surprised

to o
£ iomesy e eea 7 Dl 6 L d b

the ‘truth’ he leay
o Sl Cheants: Tee ot tul liqnal
characteristics

edicaments. Yet at the end, just when al
The threads are f.xai, rather. than give us
hanging air|

of good F is
concepts became difficult the wnum;
becames clear. so with|

gives the impression of not having been
le to think of a conclusion to the story,
50 he just ended it.

If the ending is a weakness, Johnson'
ear for speech is a definite strength.|
Grandrother is quitting Sai
mother too. Mother is a wealthy, multi-|
lingual Vietnamese who has ‘gone to
in her face' after the suicide of her|
husband and is very much a drag on Marie.
At the nost inconvenient moment. she stops.
“In English her mother said, "A facking

Her eyes were curt

SOFTWARE 15 STYLISTICALLY
simple ..ml. 16 Jokingty a1 allues to pay
reading and media sources wing 2001

o nadnow

[Robot’ .mm. . Cen X3 fase

58, where. ., reflecting on the Thr
Laws, decides they are "ugly, human-
chawvinist priorities’).

‘ot Andermn, Ak inventor of the
first

free-thinking rotots,
ra ot i Thfe: The vomers Tave rabey i,
establ ishing their own base on the Moon.

he more advanced,

considering their inefficiency and love of
striking, take a bad tum.
Mainst cobh ans Ralph is

ing,
malicious, sadistic

wose son, .
is a drug addict, and u.qmrf, a mmall
Eopper who my have been partially madeled
oo Feter Lorre.
Rucker tries too hard for effect, with
the result that o is often shallow
S glwsicky - » pity. as the sukhoe vary
bvicusly hartours a
oy Aol o A
i but the

3 lightwsight story. ey don't leamn
s

their adventures,
have moode, giving the impression cker
del iberately portrayed them as incapable of
change.

An amusing, sometimes perplexing bock.

TIME FOR THE STARS (244pp)
THE DOOR INTO SURMER (190pp)
~ Robert A, Heinlein
[Gollance, 1985, £8.95 each]
Reviewed by Mark Greener

really a question of opening the book at
any page. Hore the amasculated Fiskadoro is

being ferried back

neme has
is living a dream as

FISKADGRO - Denis Jomacn
[Chatto & Windus, 1985, 221pp, £9.50]
Reviewed by Martyn Taylor

PROACH OF A NON-GENRE A
aele 67 topic can be ent Lancentng, a8
Orwell proved. Denis Johnson has

of a reputation as a poet, and his first
novel, Angels, was a well received American
thriller. Certainly his sinple, spare style
with not a syllable of surplus fat has a
poetic discipline, a welcame change in

Everglades highway packed Feitn oacx

flashfried ery car - as
the raft moved alongside them towards the
clowls of buildings in - vas

iven reon

re of
x ery car, big| comun
and little, twisted into different shapes,
211 made of brown bones. Now he understood

0 die”

purpose in this
Despite my reservations about the

QESTERION DEFINED THE GOCD-BAD NOVEL
as a book that “makes no serious 1iterary
etensions but remains readable when more
serious product ions have peri:
bocks, 'in deference to estabiished
criteria, have an indefinable, elusive
quality that renders them eminently
read:

imagination is indicative of this. Gollancz

have re-issued two of Heinlein

novals acigiraticg in tw
Time For

Hinie e sever
Tpeea o8 1igit, has rentered nomal tele-

comunications useless. However it is soon
discovered that telepaths can cammnicate
instantaneously over inter-stellar dis-
tances. Hence when man begins to colonise
planets outside the solar system ‘mind-




readers' are employed to commmicate with
1¢

Earth. Telepaths are usally twins and one
of the pair has to remain on Earth, albeit

the trials of youth. Heinlein makes an

ate

Black Widowers Club. Nine appeared in
i Tery Qwerrs Mystery Magaeine” (BN,
two were written for this collection and
one was rejected by EQMM' - Asimov gives
why - and is thus printed here

are a small dining club of intelligent men
who meet once a month. One member is

v Nt umnxuy ey,

Heinlein also fail
Etantial 1yttt o confrontation
between the 'old’ and n It
e Tack OF a etadled oxploraticn of the
psychological aspects of the plot that
prevents
Jwenile.
involves another
travel. Dan Davis
1a n ovantor o {s sulodled out of hia
share in s cospany Which makes robots.
o Enints M3 o pArtace s . Cuey et
Power him aod he u beld dn -u.pnsa-x
animation for

o Tinte himelf 1o s eraa vxy icterems

trapped
web of inexpl icable coincidence
Gec option is to return to the
past aud Teaive his probloss st thatr
source.

The above distillation of the plot of
“The Door Into Summer cannot hope to do the
book justice.
convoluted

However the plot is
2 vay that

of time paradoxes is minimised and in spite
of the meandering nature of the novel it
manages to maintain its internal

Like Time for The The Door Into
Semac {2 very vall weicten. Bovwrar the
latter book
result is more enjoyabie.
technical virtwosity allows
vith & conzumate skill that eases the
eader over the imper fections in the plot
Vhich wouid have oeherwise Swncroied sh
illusion th create: tof
s BLRL Iy e tucione ate caly

nunx-sn :

st influen-

Ms. Bt hw ds & Sechiiile Wions
logy over-shadows any
eciopolitical chamges that would result

from the tecinologicel develoments he hed been o
Door Into

describes. Indeed The Summer is
set after a muclear war in a society that
is little different from America circa

To50's and aui = zh thes mau e niplaty

he [as

is |

book rising above the | pe:

the bt
of the clib, actwally

members and guests have to be male. One
story, “The Good Samaritans', has a female
est’ and a portion of t! y deals
with the . I'm oot sure
“hy this part of the fomula vas chosen,
hape it acourately represents this type

of mecicen clib. sorry for this s
byt By Loy
(Hhet.)wr in life or literature) whether
race or

er.

"Lk m say hak T am ook of that
school of reviewers which automatically

that I reread 'Nightfall' about two years

ago and I still found it a powerful, well

written stary - on of ' assics.
Wnilst not being a mystery fan I do

I found interesting as they gave an insight
into Asimov's writing and submitting
For those of you who bel ieve stories
require characterisation, don't look for it
in this book. Al though the Club members are
based cn real people they didn't cane al ive
even after twelve stories I
couldn't tell who was who, except for

really important
in these stories which are more an

ioal iactinl gome than Litersbire.
et Susan, my wi
w1 more ints mysteries and

detective stories than I am. With the

exception of the obecure tales she

they would have been okay read one at a

time as part of a magazine. I still can't
the book to you, thouwh.

SWASTIFA NIGHT - Katharine Burdekin
[Lawrence and Wishart, 1985, 196pp, £3.95]
by L.J. Arst

SWASTIKA NIGHT WAS PUBLISHED UNDER
Poauskoys murray Gmstantine’ in 1937 ar lnd
Lished in 1940.
the entry ‘constantine, Mucray' in the

althowh
the detail there is sl ightly insccurate.
Otherwise the book had red until
last year. Its mppe.nn:e is just as

Meme | worthy of attention as the book itself,
because the book has been

over.
In 1984, Daphne Patai got hold of it
and used it as a feminist alternative to
emeti'e Nineteen Eighty-Four. Fram her,
£t wrote about it in & biblio—
Sraghical sesay la Ghwistophes Yortine
Inside The Myth. Orvell: Views Prom The
Left. or t a 1ot of unacknow-
looged political SF-oriencea vork vas
written in the 1930's and 1940's; he argued
that Wineteen Eighty-Four was nothing
special, and called Night "the

read the

story, indeed 1 believe Martin Cruz Smith'

e ol |Gorky Park i-cneof!hehen novels|and 1

written in the

e put in this e A

a1t enjoy this book: Even Lf sach  story
njoyable, twelve of them

citting vould have been too much I dont

actuall y these stories were

written, I assume it's 5o the readers can

try and work out the solution before it's

revealed. Presumably 'EQMM' have a

rendacablp for tham e, they contine $0
it fsn't

e ighties both these - o
can only be considered as 1ightweight and
cocapist; SF's archetypal Good-Bad novels.

mwﬂmw_
= Isaac As

Caranada, 1965, 2, 2.5
Reviewed By Tam A-

THIS ISNT A SCIENCE PICTION BOGK AND
et by Tssac Meimov you woldn't e
seeing n Vector. What e have
twelve mystery stories a1l based on The

Work & few out, but. not con-
sty e S ek ST e
necessary additional facts were already
stored in my cells.

defy anyone to

take ‘The Driver'. This requires that you
krow the Russ! iation of Plato and
that you automaticall

with the word

rost and original of the many
anti-fascist dystopias of the late 1930
2 uraged

separated,
ronic slave status, kept in cwmps for

bresding purpo
stocky Bril

iy

Swortly before his desth, as -.1 X
has visited his regular in her camp
(marrisge, like sociaiim, is a thing
forgotten) and decides not. o be rule to
her in fut:
1 of the son and the choice
of politenss e lead patal to weite sbout
“orwell's Burdekin's hope"
e Aain purpiee O the noval. 1e S dhow
the effects of sexual segregation. It
pecfectly cralibly. But Patai
wrbing evidence

provides

disturb o which
*feminist SE' can be nb;eet. to her, the
subjugation of the Nazi women is so
(because they are women) that the

in silent
about the major flaw in Swastika Night




- that it is violently anti-homosexml. ALl
u- Mazis are , most Of them are

. and meny of them mrefer little boys -
7ot only pasderasts, but st pasdophiles
Burdakicfs soehi

ng hamosexuality utamatic dis
quuuauon ‘fron hasanity. fhe nee an

and Patai does nothing to
correct the slander, although she must know |wr
mtwderpllpdmmmphqwm

oot ad iatal compare Orwell un-
favourably with Burdekin, saying Orwell

1eft on the ground, his right leg splayed
outward at an unnatural
start

rothing|

oog with that passage apart from its
a\nity. b for o 1920 Peris:

movie Nicrolas and Alexandra

therl e o scene vhere Michasl Eryent

tor in heavy black hair and

Vite rlmed spectacles and says "Trotsky

you've been avoiding me.". (Bryant played

Tanin) What's wrons with that? Apare ros

the fact he would have addressed him as

ot & Lok, glven the
movie. But

‘Lev Davidovitch'
minute

Fag et poatng ‘it qaEbLLDY 10 cates.
P | The fictitious hero describes them as ..
Vicarary and actistic movenent.s

dependent on their parents' largesse,
their

over orange curaceo.
The ‘revoluticnaries' Ms (bldstein portrays

- the question of who actually husbands|
that land is not explained).
Arising out of his short story ‘The-
14"

the plot concems Jeff|
£ ~ he does not “stane”
himself after his Monday life, but
sbstitutes & plastic blou-up replica in
throwh long exercise of|

nie blastng achimpiacaia, takes oo

menting a1l 1evels of governmmt

foquard their secret.
pretty melodramatic stuff, but
k111 aiciptable In she achool of typere
adventure SF. But what Fammer

of this superb invented wor1d? Answer: he
srites s run-of-the mi1l crine theiller,
replete with

the strests (and this is In & Bew York
where mrder

first point at vhich my belief takes &
fall: vith a little ingenuity, I'm sure the
vhole sordid tale could have been told
outside the & field al
2 great deal nore verisindlitule at o
ny more cbvious stunbl
block acises out Of Pagpers inability to
remain serious about his own invention.
Maturally are @ though
Saly pRealLly, Whid I fomd parplexing.
But renaming Broadwey, "Wanansway’ is just

ng
oo tuee for words
But, you ay, that can't turn up all
that frequently. True, but when

are about as as lard. her we £ind that men'
L18A otosvre smcom moves mricrs 1968 scenes convey nothing of the breath- | first names have become int le.
eal - if the first surcealists |less, frasile poui.lﬂlh'.lel of that time | 2 = Phot device this would be fnemnu;.
e e b e - and a [that T remmber. W those fabu- refers to the practice
Fictitions campanion flitting back and |lous pn.-mnm.u at third hand, froma| in his introductory notes, he makes no
forth in in 1968 [safe distance. Only when she moves into the

future does the writing and description|
rally take wing, giving us real characters|
fantastic

it 1itarally

ind

Yihis novel ascoyioply dis-
aces it

ent movie

Sions that failure being the Rors starkly
accentuated

few successes. As Arte
Johnson once said, "Very interesting,

The cover superimposes Magritte's
famous cloudman on Paris past and future.
iched, ignoring the fact

- Philip Jose Pamer
Toranada, 1965, )Z?Pp- .95)
Reviewed by Ken

THE QNE THING TEAT IS ABSOLUTELY ESSENTIAL
in any S novel is that the
reader should be able so to nis
disbel ief that the author's invented world
‘becanes

acceptable.

To achieve this effect, not only

sould any ancmalies be

and justified, but they should be seen to

be essential to the plot or to the
er's

early surrealists were French,
Living in Farte, ench. You might
not guess as much fram The Dream Years,
shich gives oo atication of urls except.
for clictes - the ath,

cinema — you've seen
in the movies. Not only that, the Charac-
ters speak in almost fluent modern

Lomat ican and the language of the

narrative is often lwlicrously inappro-
priate - "Suddenly a group of people -
kids, really - ran around the co:

the barricade. Helmeted men followed, so
ho1ding guns... Folicemen? Robert thousht
incredulously. Kkids made it to the

ricade and leapt over. One of them vas

rmer toward | times as

1 am afraid that in this book, fails

to obtain my suspension of disbel ief, and
that for two

Here we have a superb concept: a
time,

i oavestie of O w1y
this case, specifically the
X in the 4 an|
ctioning as living people; the
other Sia-severcht are if & seate of
suspended animation, thus allowing seven,
many people to use the

s
Sive thet vast acems of fomerly

wnusable land is gradually becaming arabl

attamgt to justify {t and the actual plot
wnerv:

arplied willy-nilly; they are sgmung oo
witho are often down-
Fighe si1 y: T don't think 1 could ever
it “nute, golden-coppery,

i Toout 1501 woman
try is "American mulatto,
and samoart

T ikaans and hangups are on
display here, 1 wonder?)... and vhose name
oo Hentzaul

‘here are other annoying infelicities,
such

actually) of the character of the major
antagenist, who believes he is God and acts
L0% Bt che:alen Wl e good reason.
Bt infortunate! even starts off
by m-ﬂng he ‘Taader: the firet page
Of the story (page 13) is badly written,
simpl istic,

fra 4 writer of Pamer's experienc
as though he rewrote it so many times he
Aot i ook riemes in hia oun attestere
and ended up saying ‘the hell with it,
nobody's going to motice'. thfortuately we
o, we do, and it makes the reader's first

contact with the plot as unsatisfying and
unconvincing as do

poges. Ihre, e coe

Rod ot peyanist La 4o maive that,




knowing that Caird has created seven
totall: i

back to his 01d home town he meets Susan
his

his marriage,

Dick opens the book with a brief
“This is actually a very funny
book, and a good one, too, in
Secum oy things that hap-

pen, real people who
B iTs O aiay i s

’oo double. Borrys this 1s & tharoughly [us the future. Grass on top of Lasb chope happy one. What more can an
misuse of a fine . A author say? What more can he

one can cnly hope that: Famer will (as he photoq!nph oF an anonymoss couple at the shat
Often doss) re-use t in future books |beech 1s captionsd as & pagpara P of This e b B P
which will have a plot worthy of the |t ol e genuous. n e g g Py v
canception. Possibilities are played with as if 5 mm-xy precision
they were mudpies. But the fun| of the and the ordinari-
THE THIRD MILLENIUM: A HISTORY OF THE |is 3 lot of thought, imagination and, of the aitution are going to denerste

WORLD: AD -

- Brian Stableford and David

[Sidgwick & .m.\:-m, 1985, 214pp, £12.95]
Reviewed by Geoff Ryman

‘The book is utterly scbering in the
¥ 1¢ makes Blain thet even it hapcy
trdlll]l involve the death of millions of

people - from new diseases, new weapon:

1S BOOK IS ACE. IT'S FUN, IT'S SMART,

selutary and refreshing of jolte -
mir:uq glivpen fnin

ety weitten by

Stabietord and Lanstocd oc Lt in the year

3000, 1ooking back at developments of the

ir accont so spect
the convincing interaction of technology.
and

ial is |wil

Sool amnlogient s ol enzal dincyptions,

that the world il only feed
Haert by dispossessing
e o gy el g
e Thinis s Rt vy o e s
we understand, amid the fun, what is
caming.

Any serious attempt to imagine thel
future faces you with the certainty that,
you, your Eriends. and all youbslieve in

. There is an insidious

Semfort 1 the Lua.hat there 1s no
ut t i

ited
he Thisa World and other
s mations:
Geher bay problems are worked throgh
- and then
on, £0 bloengineared houses that recycle
wates and photosynthesise energy for
aamestic use, n t retrieve
rubted and dispersedmetal e gwiioi
the resurgence of "
the genet fc renoulding of h\lunkhd, and
finally - after a decent interval in which
the world sorts out its problems - the
revival Gt spmce eplorstion:

e more interesting twists
and b xuly and Ireland are flooded
rants wishing to avoid enforced

th

pocrer countries.
It does seem to me that future

historians would have more to say atout the
es closst to thelc on athec ten

ours. I wish an over-all time scheme

been prov. Mlp‘q)tmuf)u.ll

this fits together. The step-by-step

It ought by rights to read like a
backgrand sppentix to 8 trilogy. nstesd
it reads like soething brani new. You get
good deas {n bed stories. vet “get an.l'.l
ideas isolated within a story that

al7 the developments that would be fart of

the
e hs aftect 1o siatyimg, Seiiling sl
alw ing.

IN MILTON LIMKY TERRITORY - Philip K. Dick.
[opu.u e P
by Raul Kincaid

MILTON LIMKY TERRITORY 15 UILLP K. DICK
i the midwest in

Idaho in 1956. the
focus of the novel isa sall typewriter

Boise, What's more,

familiar litany of how brilliant Philip K
Dick ves, so I will content myself by
ayiog that this is not his best

e siian Gt noltd nisdie goouad of
achievanent that can only arouse the envy
of most. other writers. While the fact that
hece ho bax davocad an et ire book to the

settings that have cropped up in

the ncrgmma of & mny o ol‘ his other
novels is

arly
uce 'Skip' Stevens e T oA

PPl Sy purchasing trip

ked out an efficient and ant.

reader

Passing, I should also say that

Dicks clain that the ending is ha

wous. It could be read that

‘ay, but it is Just a8 valid to see it as

wishful thinking by Stevens when at his
lowest eto.

58
i

BUex wrtten 1n 8 flat, dasdpan style:
He writes in short,
ts, without. any
It i

but leaves him always somehow in the
position of cbserver. I have never read a
Philip K Dick novel that sucked me into

it is a film of ice
h into the de

belov: Tam always the observer, there
alwys face separating us, yet
Vatohing vhat happens fascinates and
enthralls me. In this book I found the ice
perhaps 2 Little thicker than usual, bt
foud it

the depths I
Febiinsfipincall Yol
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